
PHOTOS BY LINA ERNST   DESIGN BY ZAZI BLANK   ©  2010 ALEX ROSS



Shot in eleven days on HDV by a team of  six, Tom Atkins Blues is not only a funny and moving document of  the late night shop but also about  

confronting change when it is forced upon us. An energetic mixture of  fact and fiction, made without television or arts funding, supported and sponsored by  

individuals and companies in Berlin who simply want to see this film made. Undiluted and unfettered.



For 13 years Tommy has worked in the Spätkauf  at the heart of  Berlin Prenzlauer Berg; an integral part of  people’s daily lives, a place to buy anything you might 

need out of  hours. Every night and all day Sunday. With ska, reggae, & dub playing out of  the speakers onto the street.

Then the local supermarket opens until midnight every night, the takings plummet and with ever dwindling regular customers, the decision is made to close the shop.  

Tommy recalls the past, portrays the present and predicts the future with the friends and customers as they all try to come to terms with the loss of  this local  

institution. Tommy is forced to confront and reflect upon the change and upheaval in his life as well as facing some difficult home truths.

A funny and energetic mixture of  fact and fiction, made without television or arts funding, supported and sponsored by individuals and companies 

in Berlin who simply want to see this film made. Undiluted and unfettered.



The Spätkauf  (Late Night Shop) has been at the heart of  Berlin Prenzlauer Berg and an 
integral part of  people’s daily lives for over 13 years. A place to meet and hang out, local 
bar, grapevine, a place to buy anything you might need out of  hours. A place to forget 
your worries. Where there is always time for the customer. Every night and all day Sunday.  
With reggae, dub & hip hop playing out of  the speakers onto the street.
 
Tommy, the Englishman, has worked in the Spätkauf  for years, selling the wares and dealing 
with arguing couples, lost tourists, drunken locals, late night discussions, participating in 
heated basketball games, visiting late night clubs and suffering hangovers. A kaleidoscope of  
people offering glimpses into their lives, hopes and thoughts, weaving a tapestry of  local life.
 
But over recent years the neighbourhood has vastly changed. Property development, rising 
rents and the influx of  a more affluent class has seen a deterioration in the social network, 
leaving the shop as the only reminder of  a neighbourhood long gone. Now the supermarket 
has been refurbished and re-opens until midnight every night. With ever dwindling regular 
customers, the takings have plummeted. The shop is being put out of  business. The decision 
is made to close.
 

As news spreads, old faces from the past appear, not all of  them welcome. Tommy recalls the 
past, portrays the present and predicts the future with the friends and customers who pass 
by the shop as they all try to come to terms with the loss of  this local institution. Tommy is 
forced to confront and reflect upon the change and upheaval in his life as well as facing some 
difficult home truths.

Shot in eleven days on HDV by a team of  six on a budget of  2000 Euros, mixing acted 
scenes with documentary interviews. Tom Atkins Blues is a highly personal and original 
document of  the Spätkauf  and the world wide trend of  old neighbourhoods dying out as 
redevelopment and rising rent prices force people to move on, no longer able to financially 
compete.

A funny and energetic mixture of  fact and fiction, made without television or arts funding, 
supported and sponsored by individuals and companies in Berlin who simply want to see this 
film made. Undiluted and unfettered.



                                         spent years jobbing in London before attending Bournemouth film school in 1988. His graduation film "Jacob‘s Ladder" won him 

many prizes abroad. After spending time in Paris he settled in Berlin where he made his first feature "Move On Up" for ZDF which won a prestigious Adolf  

Grimme Prize in 2000. Another film "Land‘s End" followed in 2005. He balances his time working for national and international production companies as an 

assistant director, translator and editor while developing his own projects. His years working in Berlin enabled him to pull in a few favours for the film. Alex has 

approached most things in life with a learning by doing attitude and Tom Atkins Blues provided the opportunity of  working from a truly independent position. 

Where he feels most comfortable. No excess, no wastage, no egos.



WHO?
The film reunites director Alex Ross with cameraman Martin Parry. They had previously collaborated on the 
the prize winning films "Jacob‘s Ladder" and "Move On Up". The last few years had been fallow, it was if  they 
were waiting for digital technology to catch them up so they could apply the DIY style to film-making. "The 
only manifesto we had was 'We take what we can get and won’t miss what we don’t have' and if  it’s too compli-
cated throw it out and 'let’s not pay for anything'."

WHAT?
A highly personal view of  a corner in Berlin made from within the neighbourhood. Conceived, created and 
completed in 10 months on a budget of  2000 Euros. Bringing together expertise with the nous of  a local 
community a film was created in 8 weeks, from initial idea to final clapper-board. "By mixing acted scenes and 
documentary interviews, and using professional as well as non-professional actors we have blurred the lines 
between fact and fiction." 

WHEN?
The first idea came to Martin in mid-February who had this idea about coming to Berlin and making a film with 
a DV camera. Alex took the idea and ran with it. Within a few weeks they had a script, cast, HDV equipment, 
call sheets, catering, all for free. Alex has been living and working in Berlin for years now, so he pulled in all the 
favours he could plus a few more. "We basically ran this whole thing from a small back room and a mobile in 
the field. Low overheads."

WHERE?
Alex has been going to the shop since it first opened. It is utterly unique and has a vibe and a style quite unlike 
any other. No lie. He’d worked there in the early days when he still lived in the neighbourhood. They were 
all big fans of  "Move On Up" and there had been talk about doing a film so when Alex pitched this idea the 
reaction was immediately "Do It". "The shop is the hub of  a community and everybody rallied round once 
the word was out."

WHY?
Making films is hard enough anyway, finding the money nigh on impossible. The whole process of  trying to 
raise money from TV stations or funding bodies is crushingly tiring and depressing. It make you completely 
passive; waiting, hoping but doing nothing. So when the opportunity presented itself  to use only one location 
and let the world come to them, they knew this was it. "It’s about taking back the power into your own hands."

HOW?
Alex harried the film community. Conrad galvanized the local community. Alex in a small room and Conrad in 
the field with his mobile and lap-top. The rest was done on the telephone between Alex in Berlin and Martin 
in Edinburgh. Companies and friends loaned them the equipment. "There is a tendency to shoot now and 
think later but we were raised on pic-syncs and three machine beta editing, so we think first and shoot after."
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78 mins · Colour· Stereo

English · German · Korean · Spanish

English subtitles

HDV 1:1.78

Megan Gay · Alex Ross · Stefan Lochau

Ian Dickinson · Ronald Kukulies · Tessa Mittelstädt

Kot-Bang-Sil Yun · Sebastian Arranz · Benno Lehmann

Rainer Reiners · Udo Kroschwald

Edited by

Sam Lowry & Archibald Tuttle

Music by

Studio 12

Director of  Photography

Martin Parry 

Produced by

Conrad Menzel·  Martin Parry

Alex Ross & Thomas Albrecht

Written & Directed by

Alex Ross


